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F v —IVR « T LOFIHH™

5B O# E
IF &I
PP FEfEOT Yy LA AR LTHIBDNE F ¥ —IL X « T LTy A
ICTFZRDBLUEE, &F, /N, BIAA, Pt omaY, Hs0iE, Y
YWANZXGRHBIOHRKEE, HINAMEELE R E, £ THCORBEZHEAS &
THENDKIIC, BANT Y IV ERLEE>TH T, £LT, ZOHT
2017 FEOBUEE THHADRZER TV 5D1E, MO TEEVETEHREHL
LT, ZLTCHEMIE LT, NKDH - Tales from Shakespear(e)( TS . A
A TYEERD 1807 4EFEH]) THB. 7272, T LOHFRIFFHFTHD, Z
OHICEEN TV S FNEERERZIC LU TR EBOH5HOT Yy 11X
RO T2 im0 E R B MFAREFAIZ T TR AWV S EOHEE, Fry—ILA .
S LOFERIEMDN AREENT WS, T—)VY) v I KB Poems on Various
Subjects ( [E £ X E R FHUICTDWVTOFE] 1796 FEFEH]) L BFEICHRE N
12 Di5ik Poems( TF58E) ) ZHL & L TaiZztEd b T Lickd (L, =
KRICHTE Z B TR, #%E&% 974 TRk L&l %).2 I L1ka—)b
Uy DIREENT 2~ 3ERIDN SFHEZ R 2 —/T, I—)LU v IZzHhk
TBRNEBDT—Z)VOHTCEEOOIEROEN, HTEIT>TWEDT
HBN, T UISCHRID RIS TFHE] ISHEFELIZEVIDITTHSB.?
Z UT MRHED 1T RN E T LOIEMICDWTIE, T—)VY v JIEAS DR
BEEE, 5, MLV BREREZRNETHELEEZATWIESTH
FFFEE) ICND S NTMEFHOBN ST 57551, a—ILV v IDEFEFA
L LT ORTCICHYEEMAMGEL TV T &, MFT LEEREIEHKT
HolzT LIFHETHD, HDEZRZ—IIIMETERLDTHS. LiF
Z, FLCE>TaA—IV) v IMERBERKANTIE D o7z, MRSz &
FESERERTOFERATHY, TLET LTHEASGOFFNIHRZED |
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FHRXEBHLTWIDENS, WICEHENWEMETEOY Zaho72En 5
TEBURTHAS. MKLT, TOERSDDIEMPELZZI-L DD,
T L a—)v) y VE{EROYIHIRRIC B % AT U TRRCIRE A RIS
ERZLYTETETDHS.

FEl] homAHins IFEl [GASSNfza—IL) v IDER

(S B2kt LT, FEEOEMIADIZERNFHEICS £IEH5D,
HBVIE, FEMIEDERPEEZHCDEDDKIITRATEHIENTE
ZMES, Thhbb, FOfELHE WS NHE A28 CTOME L bt
FHOAI 27— aVARETH B M E S M VS FEIC DWW T DR TH
HEIICHITAS. £z, FEHICESTR, FEELwEM LTI EIck-
TCaAIa=lr—2arZRLEE 2T EIEFOFEMEIC E > TE DD TEK
TFEMTH S, LVIEKEBHHTVS. ZLTC, IV v IDEZTIE
[TEIERFHE] ZWOFHER, O EDDFEEICDOWVTDORE L X THE
MEEEA LISV EWVI T, TRWCHF]) THSEFRT %.

BT BT, BAEZBECREINTEIN S I ERFECTOVTOFER, ENhZ

NHEHZVEDDORHIC, ZLT, UMD OBEORED FICHENS T LTk

52— CHUFRWVICAFIRT ETH D, HBERED, HiEL VI EDEFANES HE D0

1, MEEZRR L7z, ESESDTTICHI T2 ez EETINGED T

BEAVICHHILTHZHAZEL, HHVREETIOTHZINE. v, FERITEH)

(Poems on various subjects written at different times and prompted by very different

feelings; but which will be read at one time and under the influence of one set of feelings—
this is an heavy disadvantage: for we love or admire a poet in proportion as he develops

our own sentiments and emotions, or reminds us of our own knowledge.)
Ehi, MEENIER) & R EWVWHEEZEHT 5 2 Ll Z”RTNE L,
2D Fhy PEZHTOZIA S LIIMERICE > TARBE L TREVWES
5—

ZOVbw2 Fhy DFICHEORBMIRAL, £, AFOREZLIETE L%
Hio TWa T (fF5R) &, ThAHEOBE» SN HALE S ICllZ EXGES . ([AF ix)
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(Conscious that this said I is perpetually intruding on his mind and that it monopolizes his

heart, he is prudishly solicitous that it may not escape from his lips.)

DT ENS, TOYROI—IVY wIICLsTHADERLE THC] %
WONTHD, FARFICZENZRET SN Z LETNREELENATHE T N
KELNSE. X, [[FE) THEHENZE S0 LDOHEMIE, TFHE) IERE
mH, Bl LT 3D 2 Ex S % “Effusion” X NIEMZ%Z “Sonnet”
EAT TR S TR BRHICDWT, HiE A W. L. Bowles DF 75> 3y M
EOHMELENKIICTZTDDOHLTHZ VI WD HEEZTHS.

FAIE “Sonnet” &\ 5 Z A MILHFEHIC W. L. Bowles [liDFiE# ML X &2 C & #0000
LizDTH%. LWVH 08, FAfiEDHELZIEEND Z LIcENE, STRIEED L
ICFNG EDZ eV TESRMELLTOFRALABNZ LICEEAI NS, (HHE
X)

(I was fearful that the title “Sonnet” might have reminded my reader of the Poems of the
Rev. W. L. Bowles—a comparison with whom would have sunk me below that mediocrity,

on the surface of which I am at present enables to float.)

O, 7EFRYIVAOFHEICREIVALTEROK NN TEZD
B 2RO [ 72 14 KO NERDFEOLBIHA LT, RIIVADLA
JNSIEEDNLIET & &, — ARTOFFAN EPFEHEN S ERKIHA 7z &0 5 HENH
BESTWV5.

FLEDBETIE, CLOBAMNEBHMOLT 2 —Yaid[H]A
VREHDOF v — VX TLICEXBEDTHEH, EABEANEL L
E, fEMOXDENLEHICKD FRIKKHINDVWIETH A S ([FF i)
(“The Effusions signed C. L. were written by Mr. CHARLES LAMB, of the
India House—independently of the signature their superior merit would have
sufficiently distinguished them.”) £\ 95 I X MZDOWTIE, #ohidt—iL
A h=27LLTEOE M EINE SR NVELTE, “superior” (X DEN
72) &V =B RBITXRETHRNVTHAS. TTTHVWHEN DIEINEK
D 1AEEZ ERTCE MM Nz Southey 5EDFHE (1794 4 12 A 11 B ) ISRl &
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hieo LK 2HBOSETH 5.

KDY % k ( “Thou gentle Look, that didst my soul beguile” ) D&EZED 4 71T L»
FHWIZEDED, WBINERTZ. BRWD [HH, DUILDORANMETRND H
ZENTR S TOWRWEDREARL ] VI HEEL LW 3y ekl bhdHznia?
(Vol. 1. 136.)

(Of the following Sonnet the four last lines were written by Lamb—a man of uncommon
Genius—Have you seen his divine Sonnet of—O! I could laugh to hear the winter winds
&c?)

ZLT, TTTEKREINTVESEDDY 3y MEZNE N “Effusion XIV”
& “Effusion XIII" & LT FEE) IC—miFRIZE SN TIERENS C
Llici 5.

TFFEE) (9 2EFFORIGE -V v I DFFFE
T TFHE) BWUIFED K S ICFHME NizDohz, HIREZOFT— Ul
FLERCOWVWTDIRY FEFTENTVWEDTHZN—Z2BEIC, W5
TEICT . &4 TFAT—V) v o— UNEDOH BB/ ZRDT
—J IKBVT, a=IL)y INSTZ0DHLWE NI TREHZSIHLD
D, TOROFERHENGFEAICE TS LTz e DR ez HFICTFE SN TW»
%.°

4 A R U 72254 Poems on Various Subjects 735 6 F P T O HLFZEND 5 ish T E T

iz o o IS 2D ORZRN TR, AR B OO

BRICHAE LTOHRERHICHA DI RIENEL. Zhud. . . T AU VBX

U7 — VDB TFHTARN . . . > KRNS BEUTORBICRONS. (2789)
E7z, BEFOFELVARICOWTIE T T iimEENFEFIC IO THT - #
HEINTVBEDTELLZBRN 2k LT, B LTRZFRFIhOE
ATENEN TV XERNERMICEE LTHEH LT, FAEHSOENRIROE
ABSE UTHERHLIZWERS.

T, W TEHE] ZFATRERE LIz X, D OEEGOERBL
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TXEOHBLUICS WEDDEDICEZEEONBE VS T & Thot. *
TeRBEPIZE U2 T LITFBEAXTFHE20VIEVDDE XTI - Fr EX)L
TERENTMERALFAOTMAMEDBIN T 52 & Thote. T, MHHE) I
BRI, WX TFORERLFAL U205 - s, Ha0iE, XE'E—)L
F v ¥ 2V FTEGL T NIzEE (TIME, MINSTREL, MOON %) ICDWC, —&
INRTEEIV. §ig DM RERZ L E5>T0WE XS THSHH, %BE
kv eimouEkze b, LT SICEEMEOEREZHDbINTVS
WBHEIITKEEND. BEDRTEAE—NVFr¥ EZUEEIED THBEGE
MURLIRRSENZDT, HEMCENNTH > EHEERTE 5. DS
TeDDHEG (SCEDMfR LIS < E ERTAR) &—F THIRIC O BIRTRER C &
TlEdsH, g, FARTIE, BE#EI ZVLDITTEENEEDNS. D
WTHEBAL XS T, B8F56L, = V) vy YOREETEZEVFEFDOHD
MizeBbONH BT ezRifie LT, RUIVADY 3y bEDORERE NS
BUEDASRTOL DR RT VD LD, a—)L) v IUHBRY)ILAIC
PBIVAALTZEBRZBBXZUTD 3 HEHALNS.

1LHPDZZWEHENCA T2 282 FHE T 5.

2. BN SHORES T L 3o B « RIS - T, HRREIC
R5.

3. BN TEARM R NA 72 ZAN T RN R KRB S .

NS ORPEIEHE LT KGR © DA Z B LA R TH 2 T LIEREN
BWD, I [FE] THizL DI, IFHE) ZRETBEHOaO—-)V) vy
WKIEMREDEVHEE > TV LIZALHITHS. R UIVADEERICEHE
IKHED B, THIcE > T, #obrF A2k, Y2 IVTEBEMC
LMt ERSRnT N o b THS. BEEOLD BB (R
AWEBRLTWENESIDIEAIE LT, a—)V) v IicksTESIKLLNT
THAIEVIEWRTHDH) KD emEtr&H LTIz E 579
IZ, BOMBEOEE - A - TP 2RELELS LThil TBHEU ERRTH



58 a5 B 8 B

5TLEVIXTERV—RYNVADFEFFRETETC, 17EHLIEHA
T7VY—FTTH-oT, BOllaAI 32— 3 R ANSRMID RN
i, a—=Iy VKOV e#lilENg. CoORHOa—)LY) v VRO
—HEY 7 FTT U — MR L FIRHC, SN BB ERT S EEOE
DTH-T LiFENTHS. TFHE) IKE T7 A XDE] ( “The Eolian
Harp” ) 7 EEMEDEWMERDEENTVEEDD, ke LTHANESTE
HELTWL T LIKE3 5 Ebm ENOREELTH D, RV ADFENERD
SORHIZHIE LTIZEBRDE ThHolz b HBZRNETHAS. (TDLUDHER
(¥ M. H. Abrams {C X% “Structure and style in the greater Romantic Lyric” I
BWTERE NS <the greater Romantic lyric>( B~ > EEAMER) DEHE
EBEICTREHRLLTVEEDNS.  LEh > T, Mlia@Abiza—
W) IDKESNR, FHCERL TOWARWEZETIEL, XN <585
FL > ZHo ZFHBOBRBDOEDTHoRICEHNWVERN. TDEI <5<
HXLU > IZUFOERNTFITE VWO HAEN S A TE, RMEMICHIDEDT
Holeb LK, FiROEFFEI 3FEL EETNTNDOVEN SN TNT, a—
WU VDXARFFEE LTIATWA Z 23 H@E L Tn5. 2L T, ZDFE
fHCDOVTE, RROAZRHN, BRHLENGEREATOVNE S TH5S.
Analytical Review T TR D EL E LT L EEATIDHEE KA
HOEDHICEN EDN >EEEBWVICE > TS, A EZHF U £ EH
( “the language, through a redundancy of metaphor, and the frequent use of
compound epithets, sometimes becomes turgid...the ardour with which they are
expressed” ), Critical Review TI& A, . . FEZRATA2RICa— VY v VK
WECICHF LTt meE, £ LT, IEMICR) 738G 0y 7D 72
BT, HHEDENSLHZ ERSHFEL VW RE XS BYE0IC, R
EKas C &MH %] ( “ardor of passion... The liberty too taken by Mr. Coleridge
of coining words, and the impetuosity of a most powerful imagination, hurry him
sometimes into what his readers will call bombast” ), Z= U T, Monthly Review

T MEOXRBEOMEMHEIEHORBE Lfrar &, XHiomE, ZLT,
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IHBDEEEEH 55 @R RIEANEmD 5 | ( “the bent of his powers
lay towards those loftier displays of the art which consist in boldness and novelty
of conception, strength of figure, and sublimity of sentiment” ) & & % X 9 I,
I—)bV v P OURD B NS SEROPEEIC DD T OIFHEFFITT I S 21815 L
X LT EWMOBAICKHATLLEDERZTENTEELEDONS. " TOHIC
DV TIIHRDIFZEE Rosemary Ashton D I X > S AN#EYIC HEER RN L T
AT

IV YORYIBIOFHERICB N TENR D OEGOHFED, RAMEEHTTRX
FLENTMBER L B> TS, MIRNTH A5 LB A S &, TXTOHGADTHE
BRI Z—D, RIUITDOMATED, HFlld D DOEEFICHMATNTY
B, ElcEkl, “HOBRFICHKITEINTVWEZ e H5...a—)L) v Iid 1794 4
I H DFFNFEREZ RMTZ LIS Tz DD, [ ZOR 1 a8 [55ATRA—
RRRFERAZ Y] OFFZACICHTT LA TER....27)

(In Coleridge’s earliest poems a large proportion of the nouns are personalised, capitalised
abstractions. Every noun, abstract or not, has its attendant adjective, or sometimes two,
with the noun sandwiched between them or, for variation, with the noun preceded by a
double epithet... Though he began to find his own poetic voice in 1794, he was still capable

of writing examples of ‘turgid ode and tumid stanza’ ....)

FLOMLNEREH->T, RO eHENSsa— )Ly YHHEIDT
LI DVTWEDTH . BIARE, TEHE] KIEREN TS T LYD5
“Effusion XXII—To a Friend together with an unfinished poem” Tl [Z X T
DZ LWBIEE > TIENH N> Teai2lf> TE T, EDNDRBZTNZHET
% | ( “Thus far my scanty brain hath built the rhyme/ Elaborate and swelling:
yet the heart/ Not ownsit.” ) & —JSIEHCDOXAD RS ERDHDDE, FTDOE
BUCIFEIENEAMN I DD B T 2T MA T, KamlTwa. FHCRAEICD
UNTUE Shawcross hY Biographia Literaria (& DV 1= 131 hi U 7z iHBH 2 SE1C T
NS, BN ERALE NEZHATRNMED DD, a—LY v IicD
WTIE, REOHE, HOKEIHETDOVWEEDTHS T ENHING.”’
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=)LV INT LA DNTIEHT 2D E S I MSEEZ AT 205205
K0, BULABANELURE, Wi TEMmOABVEFIcLTBLCIchB EH72.
i, AV ADEHFHICTERTOBAMETIREL, AIDOAENEZ 512 L0
TETHAS. TT BOR—=I)Ickd L 7L DB, I—NV ) wINESIC
7T [Tbb, XFOLEEF] OfAEicd ERv] B4, 1209)

(What Coleridge blames in Gray is apparently not so much that he personifies abstractions,
as that he leaves them when personified cold and lifeless; whereas from Collins they
receive a real, not merely a verbal, personality. See 7. T. (ed. 1858), p. 340 : ‘Gray’s

personifications, he said, were mere printers’ devils’ personifications,” &c.)

SLMERB LTI —IL) v IDESICDONT

RO X 1, T—V) v Iid NEEFIERFBITOVTOFE] ZH]
U7zDITHNT, 2 97 FICTEIBIC Poems( TEHEE) ) PELUTHE 2 R REL
7o, BEOUEREMIC DOV TIEMHYEDO ANE A ZIT>TW0D. T LIEMIC
DT, BFRICBNTIEER AR THoTc L TAD, I7FRTIEZENUTI
ZATRURE, ZORFIEERITHEML TWE. IHSNEBZ/RTE X
T LEOHRICIZRE 72 500, Da & RIS 2 MEEEE DRI 7%
WEREZIEEEERZIVD. L W0S DI, Critical Review 3513 TRZEFEL L,
Monthly Review 35X [(T—)L VU »w IHERID) HEERWMIIMENRHZ] &, Tk
ANTIHEOICZITINBEELTE, FAD—ESDOBEEDELWVAIBZIAVRE
MHTHB. 96 F/R 4 IOV TIE, FEHEMAOHICIFZENGZDICRKWHR
THO, 5B 2REBRA—\MZIOFZS BEFHFTHDIEH D & infikE N L
D, PxATAETDOYV 32y FEEOXSICEZHIEN TS LT bR
%. 122, A=) v YDX SIS KRICANEL TV AFEANE T % C LIS
BT e LNEROD, EROBEEERNC, F#EH S WIEERIC IS OEMEZ
RUHZC LIV LREEE V> TENTH A S, IWEEDN DRV, 5
WE, AE#ETZEEENTOELLSENE LW, #IITERD B Z
5T LCTZGENE LWTET % &K, LI Z R O TERD 2 DL L
TVW5EEONZDEF—YTHAIH. SLAGHMEREZEC TV, 96
W TRHRD DT SIEIE2 7y AROa—)LY) v UyiHEfE (1796 4£ 6 A 13 H
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1) IZBNT, fmEELDIC—a—)VY v & ERTIE S Ic—EERID DD
BZORENEOFEED DR ETH BT LERED, TNETICWICRE DD
FEEBRNT MERZEARELTLUE S50 {78 ENTWARV ) AL TWS "—

RADLLRTES U7 BHHERC DWW T, @80T 150 fTIC &ili7z R WHIT, RO E DOHME—5E
B UTAEMTZ. . . CARIGERZ L UTHEE RV DI, (ERIDOMEZ L TR\ BREF
bhTEE-LdE. BICREBT_=ZDFEMERNCT 5L, 3> EDE > TERZFRHE
LCLBE B0 T HNTWVAEVLDENS. (12830)

(Of the blank verses I spoke of, the following lines are the only tolerably complete ones
I have writ out of not more than one hundred and fifty... That I get on so slowly you may
fairly impute to want of practice in composition, when I declare to you that (the few verses

which you have seen excepted) I have not writ fifty lines since I left school.)

96 4= TFEtE) HIREZOHFFICOWT, 7H7HMNFa—)VY v V5 ET

BEE e a— LY v DIKIRUE T T2 FRVWVEE] © TETENEZRD -
KRNI ) L3V DDE, GFEIVELOC L T TZokidn<

TREBENNN] L EATWS., 1272, Critical Review ZEDEFEICDOWNTIE,
HDOEWVD G. Dyer NI LICFEST2NE, SHEEBWVWEZ-5DTHSLLT,
BEVWEDRZAT—TEEVHER- TS, YR, BHOETEVWS T L
IR0, oK BILRITZTENTEZINEINEWVHIRBEZZTL LS TH
%1

Z LOFIHFHC DN TR I —)V ) v AERICA S NS K 5 ORI FEE
ZKCHA C LN TH S T Lid T TIChRIz@E D THBHH, BiRzZEI0 -
FTHEODORAZGELUIZVWERS. 96 FRkE 97 FRRICHE U TUERENT
W5 (45HD5B5) 3RUCDOVT, RENGENICAERBENTHENDT
ZOMMOGEICIR B D, UADZELE WS BAM DI L THB T LICT 5.
3, —DOHD “WAS it some sweet device of faery land” 1 DUV T.

1796 POVS
WAS it some sweet device of faery land FRREDEDELNFHTTEH - T20h,
That mock’d my steps with many a lonely glade, Z L DNKDE IR, SED
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And fancied wand'rings with a fair-hair'd maid?
Have these things been? Or did the wizard wand
Of Merlin wave, impregning the vacant air,

And kindle up the vision of a smile

In those blue eyes, that seem’d to speak the while
Such tender things as might enforce Despair

To drop the murth’ring knife, and let go by

His fell resolve? Ah me! the lonely glade

Still courts the footsteps of the fair-hair'd maid,
Among whose locks the west-winds love to sigh:
But I forlorn do wander, reckless where,

And mid my wand'rings find no ANNA there.
(Probably 1795.)

1797 POEMS

WaAS it some sweet Delight of Faery

That mock’d my steps with many a lonely glade

And fancied wand'rings with a fair-hair'd maid?

Have these things been? Or what rare witchery

(Impregning with delights the charmed air)

Enlighted up the semblance of a smile

In those fine eyes? Methought, they spake the
while

Soft soothing things which might enforce Despair

To drop the murdering knife, and let go by

His fell resolve. And does the lonely glade

Still court the footsteps of the fair-hair'd maid?

Still in her locks the gales of summer sigh?

‘While I forlorn do wander, heedless where,

And 'mid my wanderings find no Anna there.

B # 2

Izl EBICE RS TERUC S HTzDEE ?
RBICHSTZFN 2V, =V 2D
BEEDORN, W2 R 2wz LT,
MEREBDLIEIRZ LN SE TN ?
LEDEHFOEIFHRERE LWEHEE
FLDD, M) ONELORITITEZ
ZOFENSIHETIRT, Bz
SNEE RAk, HOINRIESRE
FEUNEDILDRE LICE LD DE,
PRI Z DRI EZMEMT TV S
Dhr—
e TAEDTTED S ADE
ETITE T v FHEHEUHER RN DIC.

PREDZE L VBN T T H o F20h
2L DNKDORVINGE, SBED
L L BICT RS AU T -T DI ?
AR H > T-Fh P, KiIEEED
(27 C DM S NEE T LT)
WEEHE RZ 26 0RRZ LS80,
ZEDFECBIC RZOBIFRE LU ED
DEHT, HE) ODNRLOEIITE X
ZOFNOIHETIRT, BioREx
ENEE. TiE, bONRITSEB
FELWEDZLZDRE LICEEDDDE,
HOJRIIZ DRISZZMENT TS
DIn—

e TAEDTTED S ADE
ETITE T v FHEHELUHERRNDIC.

EE5E, TTICKDRBZBRED NS EIRT ST LT, ZDEMNREZ
BEDDELHELHEIET B EAROHMHALEVSETRAEN TS DI
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FLCTHd. HAZpEDTMS, MRTRLEBAMCT TRV, H1HD
2 1 ( “faery land” / “Delight of Faery” ; “the wizard wand of Merlin” / “rare
witchery” ) I DWW T, FAIZIE 96 FEARDERHDIZS> BNX O HUTE L 5N 5.
F 50 0 215 ( “‘murth’ring” / “murdering” ; “ANNA” / “Anna” ) Ti&H 3
WERFLEOENERZWVZ, REOECHRTHS. "

KD D DIEE ( “METHINKS, how dainty sweet, etc.” & “OH[O]! I could
laugh etc.” ) IZDWTIZa—)V ) v I X B HIMEFEORA S D iz e ED IR L
T3, & EE T LOFEEZ I TVEDIITHEH, mUOIEMSSLEE
TLICRL TS, &5 —DOMERICDNTIE, REEARIHTH DM, LIRS
FITATVRI TR LERTEESTWS. OGEDHDOY 2y RRXT 5

Lz,

1796 POVS

METHINKS, how dainty sweet it were, reclin'd

Beneath the vast o’er shadowing branches
high

Of some old wood, in careless sort to lie,

Nor of the busier scenes, we left behind,

Aught envying! And, O Anna! mild-eyed maid!

BELOVED! I were well content to play

With thy free tresses the long summer day,

Cheating the time beneath the green-wood
shade.

But ah! sweet scenes of fancied bliss, adieu!

Omn rose-leaf beds amid your faery bowers

I all too long have lost the dreamy hours!

Beseems it now the sterner Muse to woo,

If haply she her golden meed impart

To realize the vision of the heart.

[ THR, 72U w7 3EH ]

B, HRETEL LV S8D7EAS,
HARDIEA & LT 2753 KD T
OGN E R DAT D LRRICRD
BIFRLTZIE LD EAEENT
FABFTNL. BLOHDZLZT VT &)
ZFLLAEK, BEVWEO—H%E
BOZEENT, HOKD
ABETROMTTOETEREEAS.
VDR, DI e B EORE R E 5372 |
BOWREOVUR], INZOIEDEET
BATRT LTz, BT E2LZ DM |

BB LSO L Z BID Tz K 5 72
&L, DOV Y eI B0IC
Wl B DESER T NI N5 5.
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1797 POEMS

METHINKS, how dainty sweet it were, reclin’d

Beneath the vast o’ershadowing branches
high

Of some old wood, in careless sort to lie,

Nor of the busier scenes, we left behind,

Aught envying. And, O Anna! mild-eyed maid!

Beloved! I were well content to play

With thy free tresses the long summer day,

Cheating the time beneath the green-wood
shade.

Or we might sit, and tell some tender tale

Of faithful vows repaid by cruel scorn,

A tale of true love, or of friends forgot;
And I would teach thee, Lady, how to rail,

In gentle sort, on these who practice not

Or Love or pity, tho’ of woman born.

[ FHRIEEE ]

B, BRETEZ LS 8DEAS,
EARDIEAR & LT lad R D R T
DKV 7R DATD ERITED,
BIFELTIC LW IO E A B ENT

RHBLEVIELR. BLVWHOZRZT v

gl
FLOAL, BVWEO—HZ
BOELENT, HOKD
REETRO\BTIOEFEEEASS.
Zhed, EoT, HROBVDEHL
LRI E N2 BIVGEE 2R A S D).
ALDEOR, KNCRIETENS A%
ZLTC, #HimAL, ZOEMSHEENT
FEWNHEHSBNERE LIS
RO FTEBATEL FFTanE 2.

CEOX S, RENGERE FRERLSYE 617 THS. T LOEIEE
BbND 97 RO FEIBIE, MROCT LEND, FREOT Y PN GRS
SO TOEETZOTOT, 18 HHKD D ICEHINIAERTH S T
LN B K5 ENMBELE, DATY LIEFHAZBENTWVS. BE
W(%EW)%E% VIR B S BRI L OB ClE ¢ X IR L BRI

P, BKENC LI, WAIICEIEE XD, KiE0EED bREDE:
WEADYE R > TVS AT, BFE (I—L) v ) OFAEIC B B
MEBRLTWB ERBZXRNETHAS. ZOHEHIZE, 1796 £ 10 A D Monthly
Magazine (< £ & NTRED T3] ICIBRENS T 215 TREHED i

EENBICER L TDOEL] ( “Reflections of having left a place of retirement” )
Ot LT 2N, SEEVZEFATVANSTHS. FEIEHICLTAHN

&, MADIRN, B2 L TENE LR >TVWEDTHHENE, NilizikX2
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DEYIRTHS. =)LV VOIERMORRYE D BB T2 & T,

Ah! quiet Dell! dear Cot, and Mount sublime! bbb, HwhiEn, BLWNE, EhELEK !

1 was constrain’d to quit you. Was it right, BEIET-BRBICRE DR 200D, 0D

‘While my unnumber’d brethren toil'd and bled, 52 LA, MAZKRLTWVBES T,

That I should dream away the entrusted hours £~ ADNSDIEDEET, EKZOE

On rose-leaf beds, pampering the coward heart  A4=n[Ic il RS TH®S» L DD,

With feelings all too delicate for use? fffROEEE S DD TR L TLWLEOH ?
[43-48]

FLIFTFED 6 A 10 B a—)vy »v D5EHEOR T GiDET DS L,
CORMENCDFHRICTR > TL BT LILED), KANOREZHZTDORX &
F ST 2N B RWVIREFHTEAND LD DDE, ™R Q) IBNT
FAMEEZD DY 2y WFERDTE, TEEDL, ZNH T4 DHD DKIEZ
RKMUIeA A=V Lo T0EMNER] ERANDRD 5ZHHTVS. L
&, TTIRBIBZSLOOYINET B E, T—)L) v IREBZ 5 EMTTE
ANz LiFiziEtEN RV E b g —

RBFHOFEDIT T 2 —VavicBT, TE34%561E, HEASOF W EIIBH
I D T o 2D, HEMCED [HETDIRKORUUCH B35 DIERBEDH I
EE] ZREVS RERFHTLRINREDICESHENT Eidbh > T3, (1) L3
DYV 3y bWUELEDRE, B¥ED, ZNLIEMLDEHGOREERMLIA A=V
BoTWahHE. ezX, @QI3F/HATIE, MLHENMENZC &N ZREED
HITEH DN, PUC L > TR INTHRVELADE, EoT, BETNHEDED
FTHoT, FRITEOI BB REAANLEE RS Edhhor, Lo
TVEDIENS. F[12HFBE 1OV Ry MR UERMLYTEES RN LIFFED S
UhEE, ) ZNTh, AN HSOREMIELLEHD, BLLEVHADTE
Wi, 720RRSRRLICHEDNSTLRHBINEE. BARLEDNINEE
2] ERICE S T LIZEDAED, Wb, @) S\ Hh S EOMETER Bk LT .
BZLT, MEFOBATHNUIMADE D% 600 1THEH L THBALIZTENZ VA
(BEZS 1 BB ST H500 1750 5 & LT BFE RV X)), B) Y 3y bOFHE—T
NIRRT 5T THVO—fiz#EICEE | K5 GHEUZT5DE0Id%
V. [ FSE FRugEE 1
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(...In my 12th Effusion I had rather have seen what I wrote myself, tho’ they bear no

comparison with your exquisite lines “On rose-leaf'd beds amid your faery bowers,” &c.—

(I love my sonnets because they are the reflected images of my own feelings at different

times. To instance, (2)in the 13th “How reason reel'd,” &c.—are good lines but must spoil

the whole with ME who know it is only a fiction of yours and that the rude dashings did

in fact NOT ROCK me to REPOSE, I grant the same objection applies not to the former

sonnet, but (3)still I love my own feelings. They are dear to memory, tho’ they now and

then wake a sigh or a tear. “Thinking on divers things foredone,” I charge you, Col., (4)

spare my ewe lambs, and tho’ a Gentleman may borrow six lines in an epic poem (I should

have no objection to borrow 500 and without acknowledging) (5)still in a Sonnet—a

personal poem—I do not “ask my friend the aiding verse.”)

RICZHFEDY 2y b7 ZRET 5.

1796 POVS

EFFUSION XIIIL

WRITTEN AT MIDNIGHT, BY THE SEA-
SIDE, AFTER A VOYAGE

OH! I could laugh to hear the midnight wind
That rushing on it's way with careless sweep
Scatters the Ocean waves—and I could weep,
Ev'n as a child! For now to my rapt mind

On wings of winds comes wild-ey’d Phantasy,
And her dread visions give a rude delight!

O winged Bark! how swift along the night
Pass’d thy proud keel! Nor shall I let go by
Lightly of that drear hour the memory,
‘When wet and chilly on thy deck I stood
Unbonnetted, and gaz'd upon the flood,

And almost wish'd it were no crime to die!
How Reason reel'd! What gloomy transports

rose!

Till the rude dashings rock’d them to repose.

b, KEOWZFEEIBHSHL T
B2 ES BRI OmMZENT,
fiid
EoTWewn, il toksic
BNTEOWN | SRR 5 T D Ve
B LOHOLWERDINC TR > TREEL
FORMRORRITR LOKEANEFESI DS |
B, HRVIVEEK, BRIOBEEIF AL RL
ROBEREL T L | fEIRA LN T ORD
FUREZRAL LIEND T EMTEXD D
HTEHS5IKmICHZRS L,
mN TRl HIRICTS, Bbd
- 7=Dlz—HEEFETHRTFIUE L.
I EMIE S BDE, RO &
Mozl e,
WUWERHEDVREEIRD NS £TW.
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[ FRRIFEE. Tz, A7 Ly FOJFRE
BIELFDX S ThHoTzeHHEND |
To be resolv’d into th’ elemental wave,

Or take my portion with the winds that rave.

1797 POEMS
SONNET V.

0!I could laugh to hear the midnight wind,
That rushing on its way with careless sweep
Scatters the Ocean waves; and I could weep,
E’en as a child! for now to my 'rapt mind

On wings of winds comes wild-eyed Phantasy,
And her rude visions give a dread delight.

O winged Bark! how swift along the night
Pass'd thy proud keel! Nor shall I let go by
Lightly of that drear hour the memory,
When wet and chilly on thy deck I stood
Unbonnetted, and gaz'd upon the flood,

And almost wish'd it were no crime to die!

* % K%k * * Kk k¥ * Kk ¥k * *x *k k¥ X *x *

* * *x Kk Kk * Kk Kk * *x *k ¥k *x *k ¥ * *x

[97 FEMTIE ERdD K 51, 1-12 171 96 4
IR EFEMNCEI TR, &7y DR
BHEENTND ]

BRI L 15> TWV3B. WTNOREE

JRHIDPITIEF TIHARKES L ],
mnBEE—DIcEd LE, JETRIN
e,

#ic & - T “wild ey'd Phantasy”
(MEBLVWHZLKEL]) &v
S RV NLEREN — T a X
NTWV3ED0D, TFHhica—
VY P “divine sonnet” & FF
U7z (mith) 7200 & - THIRx
(contemporary) 7= HV 7z % D
BORBICELNTVT, AV
FEWOT YR Y—0—fk
L2 AT 2FHFTHBC
LEEWEV. (T LOJFEIE
96 R DIRICALHL. ) s & Bk
DIEIC DV T —FRHZ A 7z
V. RO S IR TV RY
v MEXIZPISH D 8 fTidER
TREB, KD 6 TR TH D,
BRI Y = A 7 27 JAIERIT 4
ITEN=ZDITATAHT Ly bR

IITHfHa TR Z 2D TH S

Y, BBEOBEILITHOERIE X DEPNT, mEOHT Ly MTBWTH
HI BN KD T T 4 WVENEZE D, LIch>T, REGHFREEZEA

BEAICH . 96 FEIROLA,

=)V POBIEEY A VAT A

M5 &S B, LWV XD, @wHOMLUWHEMEAZNTHT, TNHE]
MR e 52 %. 7, ZLOEIEIXFZVARISGEELEZE 5, W
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Rz S DU TIRRWVDRED 21713 Z AL LR > T\ 5. WiEe
EZNFNTED EDROEEDEIIVZ, DA ERGERE T LIEVHIET
L. ZUTC, LEEM R @ WRET 5 THE I3EET LSk
ColTLZEEFETDITHAIND, WUFBEERICHLT LN T LIcks.
Z LT, JLhUEzES O, THE Q) TRICEETESGORE LD
KUITHO, BLLVEWHTHS | EVWSHENSREBNTNS. SLOF
Wild, =R 5L, SCENMIRZIE L EEIZEOICE T A S5 E LA
IROAS, a—)bY w IENEZ BENICH AORNEZPET 5 DICEIT, TR
G TRENTVEEIIIC, HADEUHICHTZEET LV S BENSN
2RV ERNEEREOREEEHL TWEH V> TS TIEARWNTH
%9, RS, BHFFCXBKRDOFOCEHINORD X E, dEENTHRD
Te—RICIx % L5 a~ v FEERNBLRZ KRB U T2 5 ED 77 I Wi SR E B V28D
LR 5. PRKEND, TR @ O THOMF (ROT, OR) %R
ELUTN) BESBEICEHCZ 2D, FOREIMEWVAFA—T TICT Ol
WIS T LMIRNGFEADEMERD TV —Icid 2805 L, FROATDOKE
I B ESKABDEVERICR B EL EFDT, L2V v ID
(BBEZ AW IFEICHD R AR - SCANBIRZ RB T 2 KB & v
ABIEAD.

RICHETT B DI 1796 FEICHWEENT, 974 TEHE) 1D SNz 55i8
HBHE, £18ITOT TV I T 7 — A (HEHGHA) TEON [EH D]
( “The Sabbath Bells” ) & X N7=/EMTH 5.

1797 POEMS
THE SABBATH BELLS L H O

THE cheerful sabbath bells, wherever heard, I§4 L7z ZEHODO##IEE T THWTD
Strike pleasant on the sense, most like the DR CEIZEEL, Bx5 L, @D

voice ENSTFVDOINCEENSEZEET
Of one, who from the far-off hills proclaims FOXIIC. TEI 5Dt volz,
Tidings of good to Zion: chiefly when ZFDBENFARDE O ENN B T2
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Their piercing tones fall sudden on the ear
Of the contemplant, solitary man,
Whom thoughts abstruse or high have

chanc'd to lure

Forth from the walks of men, revolving oft,

And oft again, hard matter, which eludes

And baffles his pursuit, thought-sick and
tired

Of controversy, where no end appears,

No clue to his research, the lonely man
Half wishes for society again:
Him, thus engaged, the sabbath bells salute

Sudden! his heart awakes, kis ears drink in

The cheering music: his relenting soul

Yearns after all the joys of social life;
And softens with the love of human kind.

Morning Chronicle (December 26, 1794)
TO THE REV. W. L. BOWLES
(by Coleridge)

My heart has thank’d thee, Bowles! for
those soft strains,

That, on the still air floating, tremblingly
Wak’d in me Fancy, Love, and Sympathy!

For hence, not callous to a Brother’s
pains

Thro’ Youth’s gay prime and thornless paths
I went;

And, when the darker day of life began,

And I did roam, a thought-bewilder’d man!

Thy kindred Lays an healing solace lent,

Each lonely pang with dreamy joys combin’d,

Ze8R, Mz RO NDHIC—
WEGERT D B VIR REEDZD
WADEMNSHENT, HokzE®END
Hefr e Rz, g & 7 <
KEUTEERRICHRA, RTLDOEN
FHTIE R L T B D72,

A FIEIBERICTFED O E 2 R
HIHDONAL E DR D O B BRIED B,
COEXS HHEREHDHED, JER |
Wz 8D, BOLZEHED, Bk
FANZUIT B S, HEE 2RO S
MO L EHBECT L TEBEL,
DV, ANFEANDEITLEMSIT 3.

W. L. RV RHifilc

bHADIE, RUIVAX, EFRICEHT S,
HD

F B WIS HEUE I T Tz a R DI iE > ¢,

DOz L Z L2 URE L |

HOWELLK, FFHEZHOLK THET ST
Dii%

HBBODE, HHORFHAIITER T4 <
Kol

ZLT, RS NEDERNHADIRE D,

BRIATEHE - AL R OB LTI,

CANZRESEROWBEDER L2 52T
{hfz—

RO ERIIED K S G ET LFETDE,
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And stole from vain Regret her scorpion stings; ~ MEAREMEN S &2 0 DHEE2hE LT
While shadowy Pleasure, with mysterious NS T ARNIPSY AN INY G

wings, 55, BOLD LICEONSE S Tc—
Brooded the wavy and tumultuous mind, Hizht, HOBKEEHAEDEZ W E
Like that great Spirit, who with plastic sweep DD

Mov'd on the darkness of the formless Deep! ez alE RO LA ERD L K DI,

C @f’Fuu@ﬂﬂi%fmb\}: CAX, 964F TFHE] TRESNO—ILY v ID
DOFOHLIERAICE U2 NE L HLOMEZE D L THD. T,
[W. L. ")V RERIC] ( “To the Rev. W. L. Bowles” ) O—fii, ##IC MRSt & R—
U R NCEHBE 20, FIFHE 96 4 TEHEL IS ERENTWED, C
TICHIH UTz2DIE T LW RANCH 5 72139 D 94 FFICHE I NI2N—T 3 > T
H5. L)Yy VOEFOMICIE, NENGELNCINAZT, HSH
BEE FONE— “awakes/ Wak'd”, “thought-sick/ thought-bewilder'd”, “the
love of human kind/ not callous to a Brother’s pains", “softens/ soft strains” —
MROENS. ZEHOH ] ([T 2 <EFOHBEICKDS >HDWIE<AHH
ICRHTZE>S VSR, MRS LBEEDEDEIFEZAZTVDOTHS
W, Z5THRVETNE, Ty IDLDELMERZNENE LKA
W, Fie, A XY ZOEFT “his relenting soul/ Yearns after all the joys of social
life/ And softens with the love of human kind” ( [HZ S gD =51 HOBE L
HH2l LT ELBEL/ DV, NEANOZITLZMSIT 5] ) I IR
MHEAE | ( “Religious Musings” ) O —Hfi “he by sacred sympathy might make/
The whole ONE SELF! SELF, that no alien knows” ( [ IZ#E ZRIEIC X > T
2R EZEZAC, 405, MEZHMLGHAC LT ) OBXZHEINDS
LR TERVTHA M.

S EZDRYZ 2 TIVADIT DAERIFICDONT
RBRICHETT 2D 96 F 7 A 5 HIFTFa—L U »w DsiEfIcEESH TN TV
T, Monthly Magazine D 97 £ 1 HSICHREEINBZC LICKB TV 7T 7 —
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ZVER TH S ZFDRY I 22 )V ADH ] ( “LINES TO SARA AND HER

SAMUEL" ) T&% 5.

LINES TO SARA AND HER SAMUEL

Was it so hard a thing? I did but ask
A fleeting holiday, a little week.

‘What, if the jaded steer, who, all day long,

Had borne the heat and burthen of the plough,
When ev'ning came, and her sweet cooling hour,
Should seek to wander in a neighbour copse,
Where greener herbage wav'd, or clearer streams
Invited him to slake his burning thirst?

The man were crabbed who should say him nay;
The man were churlish who should drive him thence.

A blessing light upon your worthy heads,

Ye hospitable pair! I may not come

To catch, on Clifden’s heights, the summer gale;

I may not come to taste the Avon wave;

Or, with mine eye intent on Redcliffe tow'rs,

To muse in tears on that mysterious youth,

Cruelly slighted, who, in evil hour,

Shap’d his advent'rous course to London
walls!

Complaint, be gone! and, ominous thoughts,
away!

Take up, my Song, take up a merrier strain;
For yet again, and lo! from Avon's vales,

Another Minstrel cometh. Youth endear’d,

God and good Angels guide thee on thy road,

And gentler fortunes 'wait the friends I love!

I EZFORY I 2 T)IVADH

ZTRZICH LN E 2 BITHA LD
ROMDKIE, o O—EEORIBEDIZ.

—HHENT L HUNRTRED,
BUHZE LKA, #OBERICHZ T
D LW - T E Tl
FROENEICIENT, BATRZNID
PEFOEEERBL TS NE S HELD
MAMOEZ S5 D& o Teh b
EWVoTaE. BKEH WD K5 i,
B &5 HUE, BN 725 5.

ROGHEIE T B O EICkED i,
BN | BAATI RO E Lhan
70 77 Y OEHE TERZBONHITE.
IAARVNDEBUIZA TRV E LR
LREZYUIBICOAHZRS LT
BONEFIFAEE 2R, BiOEIGES TR,
I B BN DEH D ficik %2
BANZAY, RY B,
MEEREN | AEZEEEN
DK, BREBERETK.
RE, TARVOBRDNEEVLEDD
MR AN DT, BENLEH,
MERMDEDET2ZBHEE FEVET
&5,
RO NDAE T 5 ANZFDO L
S5 |
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FEISR T VU 2 MUV a—)V ) v YORICHAE E Nz & O OB OFFA[
BoNTHRENENENWC L ZZonTELTHEE N D THS. HAOR
EERHSICIR AT, HROBEITIHA TEWtR, 475175 Tl OMEARMKT
ERBHR, BAKZATHZLBEZET 2L TINEVAGIR
PHIND TH 2 L E-OZBUES. b D TERL G tHiDHFTD
i VN ONET, EHICEHBIZBEEO T ) A M VeiBbh oy R TH
5D S BICHRM UTZFEAT v 2 b IS AT, B> XTI LT,
96 4 [F5E] THIILIERKAT—IV) v O ESTEDDT ) X bLOWE
FENEPEY, KAKRFORE#EEY S, KANEFY XN ICEREDL 220D,
IFE) OBEEZHIS 3—)VY v IHE TF v 2 b AOMEK] ( “Monody to
Chatterton” ) "\DIGEFEER L TWABNSTHBT LIFNS EFTEHN.

EEHICTERNEDI LA L TWEERNDEN > T2 e RFIC
ANTITH, RFIFFED FOR L LTHEBENICERENS T &x L, bk
DHS BNHE V- 2l T THEEZ BV TIRREN TV S, FACE > TT DR
DEDERENVIE =DHB. —DIF 96 4F /97 Eili [FFES ICIERE NIz VES
ICRBNEWVIHFORATHZ. TLET—)LY v VOIERMES & DR E %
&, BEEHRLICTRZEDS LDDEKFACS T D LW TEDIRIAE & ERH
DREIELFEHZELCETHZDIHLUT, #iFEhbIEHCOBREZRDEITN
BERSBENVEVHIYELEZEREI DL BEDBREREENEDTHZEH, 0D
FHCOWVTIE, BONDOERE —HIHICEWT, KAKRRBOEREARRILE
Bid 2 LW RBODHEENITHEICHTNSE XS THS. &5—DiF, 7—
< EDIREED, DT LOFOEMRMNENIN T 1 HFZRDOITETHIH
MY V= EFHICGINTHS 1800 FEIC LI NFza— L) v YD [T
DOERSHH AR ( “This Lime-tree Bower My Prison” ) Z4cH O LTW5 T
ETHB. BIBEICT NI TIRHTH BT EITAT, HiEEIIE OGRS
LT ezHidd % [TOBHRM 1cd, PUSRTHS EERFCGEAE LT
DHHER S TOT LOFHFE I NIZISEFE VD BRGSOV IAD SN T
LB LIS RKRERBEMIIAV. T COXIICEZD L, TOMETHRNL
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REFRETERROFNCMZEZHT, SLET—IVY v VOMICENT
E, a—)V)w I T—T R L DRNTHAE U TG REIC U & DDV
BSFRINCHT > TN BB ENTEZTHAS.

*TOMIE TF¥—)IVA - T LOPHSCEE U TH 172 [ a—)L
Uy IgEE (2016 5 11 A 26 H, FEHKZ) WK THRELZBDIIHE DIV
TW5.

GF)

1 John Cowper Powys (& Visions and Revisions \Z 35T 19 DA FV AcHBIF %X
EEIFHEIZBOMTO TEOFINENE ] ( “real poetic feeling” ) DRUNCfili, cDOT &
WEMD S LT 7 EZ 0B 80D, RYDT LERZET T2 e FRL, BOUER
ELTDT LOMICEFHIAG 1 28D TV 5.

L ARREREFHATE B LR UK BWHBINTH > 7. .. b b H AT TFEANTB] v
IEEZHWAS. GHEAD, Pater MERIT 5K 51, MUFMK T L WH>—mUCBR>TT L
DIAINNEEES TN, BceHE L ANLDME DM EITNRESEL7ES
Mo TH%. (Visions and Revisions. New York: G. Arnold Shaw; London: William Rider
& Son, Ltd. 1915. 111-3.)

(...he was as original as the great poets...We say deliberately “poets,” for, as Pater points
out, to find Lamb’s rivals in sheer imaginative genius, we have to leave the company of
those who write prose.)

2 Samuel Taylor Coleridge. Poems on Various Subjects. London. Printed for G. G. and J.
Robinsons and J. Cottle, 1796.

3 Felicity James O Rf#IC KUK, TFFE) Za—)iL ) v itk > T 94 NS 95 FFIThIFT
DfETH)E Salutation ICH1F 5 R AT D L DR L ik DFRE, RSNV T4V 7T —
HEO XY GERIULTHZLDTETH BN, X%, BUR, TH, HR#HERE [E
FEHEFE NERE LT THE) ONBILAT, HzfiiifinTbdLiEbns.
(Charles Lamb, Coleridge and Wordsworth: Reading Friendship in the 1790s. Basingstoke:
Palgrave MacMillan, 2008. 55-79.)

4 Collected Letters of Samuel Taylor Coleridge. Ed. Earl Leslie Griggs. London: OUP, 1956.

51HH & FEAa— Vv P— DNEDOHZAM] Z2RDT—, LML, 1986 4F.
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6 TA7SLRE Ty ERRUERF 12OV, UTOESh—EDMERZ T\
CIEHT 2 —BZ 5L TRRUERE EMRCT LR TERVEDDRYIVADY v hORA
MEMETEHD, FidD [T AABADE] KHALMCRTIHNS XS, a—)V )y
BT TICCOREDEHAMEICEH LT, D TRAUEF ] iKWV TEWC AL TWS, O—
WUy DOVEFICHT RGN, SBNET O —FNEZ S —HITH 5.

TNHOFIRFEDFHED F2, HAEAD, RELGMOBNDERICHETRT 2. bh
NHGEZDNDEEZRNHET B LICEBDIEN, ZOFERDWE > T a56AE,
'9‘72%9*5, Ft LIe S 5 < @52 Lt H 0 5 2MEAHE R EZ VT, K
HoBEEE, FHCHHBONREHFE LT, ERZLBERELCHIMDET, BLEA
HOBETFIHHEZDTH 2. B FRAFOMEN SIS, HsO—M{lEbd 250 iE—Hl
MODZENR, HHOYERERBEIC DR TR, BE, T, BiSorne, Bozb
DZZLLIEVAREORNZT | EETT. COBEMOBRICHBNT, SUEFDOHELF
%2R0, RRIFHELICHER LD, EMENRENICE 7D, BISHREZ i@k U
72095, LIEILIEZOFRI—RDO UTH, WMED DB TH BN ADIEFANR > THAS
TBHILILEDDIEM, EHOELLBEDRTE D ZLEE>TED, TNTEMNRHICHE
FS> TV BEMDORRADTHS. ( “Structure and style in the greater Romantic Lyric.”
Eds. Frederick W. Hilles and Harold Bloom. From Sensibility to Romanticism: Essays
Presented to Frederick A. Pottle. New York: Oxford University Press, 1965. 527-8.)
(They present a determinate speaker in a particularized, and usually a localized, outdoor
setting, whom we overhear as he carries on, in a fluent vernacular which rises easily
to a more formal speech, a sustained colloquy, sometimes with himself or with the
outer scene, but more frequently with a silent human auditor, present or absent. The
speaker begins with a description of the landscape; an aspect or change of aspect in
the landscape evokes a varied but integral process of memory, thought, anticipation,
and feeling which remains closely intervolved with the outer scene. In the course of
this meditation the lyric speaker achieves an insight, faces up to a tragic loss, comes
to a moral decision, or resolves an emotional problem. Often the poem rounds upon
itself to end where it began, at the outer scene, but with an altered mood and deepened
understanding which is the result of the intervening meditation.)
7 EHCOWTR U TOHEEZFIHLE.
J. R. De J. Jackson. (Ed.) The Critical Heritage: Samuel Taylor Coleridge Voll, 1794-1834.
London and New York: Routledge, 1968. 32-8.
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8 Rosemary Ashton. The Life of Samuel Taylor Coleridge. Oxford: Blackwell Publishers
Ltd, 1996. 1997.

9 Samuel Taylor Coleridge. Biographia Literaria. Ed. J. Shawcross. London: Clarendon
Press, 1907.

10 Charles and Mary Anne Lamb. The Letters of Charles and Mary Anne Lamb. Ed. Edwin
W. Marrs Jr. Ithaca and London: Cornell University Press, 1975. 3 Vols.

117272, S LOO50h5, BAOMEMICRT2EDERERHETI—ILY Y IMERAND
BROBIENTHSH, a—)V) v d 580 NFELSEFHEZ L7z ( “done you
justice” ) LB, 57zDZESIXODEXFILLS LLTVBRI AR TENS.

I have read your climax of praises in those 3 reviews. These mighty spouters-out of
panegyric waters have, 2 of ‘em, scattered their spray even upon me! & the waters are
cooling & refreshing. Prosaically, the Monthly Reviewers have made indeed a large
article of it, & done you justice. The Critical have, in their wisdom, selected not the
very best specimens, & notice not, except as one name on the muster-roll, the “Religious
Musings.” I suspect Master Dyer to have been the writer of that article, as the substance
of it was the very remarks & the very language he used to me one day. (The Letters of
Charles and Mary Anne Lamb. 1 41)

12 FERFITIEENE Lol &2y, §Ld 2L, 2mMAEmeE LT, 96 Eikida—
WU YOREAMNGE KR ENT VST, 7 ERIET LOFERICE STz, LnwHTe
£EZ6N%. ULDIdiE, 6 10 At a—) v VsEHEficAbNZa—)L) v Iic
WeBTLOKETHD, LD, 96 FMICIERE NIza—)L Yy DAEHOWNL DN
DR L RS> TOBERND S TeXATH S, WIhE, HEBAHILE VS ICEFEENE
DTIEHBHH.

3 B3 [2 Samuel 12:3] H5 D5 |

---the poor man had nothing except one little ewe lamb he had bought. He raised it, and
it grew up with him and his children. It shared his food, drank from his cup and even
slept in his arms. It was like a daughter to him.

14 TREHFE 155k IKHBNET LOBIRICIE, HOEZXBLADOY V1L
THEBLREBHIZENTOEDTEEWODNEVSIDBRTHS. T75bb, (1) EP&?'AE"]
TR VERFORED—DIE (TXRTTIEEY) HADBKNEZFHIITE DTN
WHTLTHY, YV MREKENBEFHDZOHALED 5%, ZLT, YV xy Mot
TBHZDXIGERFIEN L N LR ZTE TN B HT Y PRI 3oy MHE D
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BOEEZEDTHS. Q) AROFFEFHIO~ Y EHFFOBEKE LB A[HEEMEVDLE L
NIRV—T— X7 ZORH7 [ GEARTHD, ERNELLIEREZEDT
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16 21-2 fTTHICHDT TD “from Avon's vales,/Another Minstrel cometh” (& [F+ & k> A\D
k) 44 f7HD “From vales where Avon winds the Minstrel came” D7 JL— 3
(7%&) TH%.
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